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ABOUT STAL GALLERY

Stal Gallery and Studio is a purpose designed
visual arts studio and exhibition space in the
heart of Muscat. It is the Alserkal Group’s first
cultural project in the Sultanate of Oman.

The mission of the Stal Art Gallery and Studio is to
promote the creation, appreciation and engagement
of the visual arts in all media in Muscat and the
surrounding region. The goal is to provide a venue
and facilities in Muscat for audiences and artists,
primarily but not solely for the visual arts, which
offers the highest standards of design, programme
and operation and form an artistic hub for creation,
exhibition and engagement, with a national and
international profile.

Stal Gallery is committed to promoting a contemporary
visual arts programme with a balanced focus on promoting
new work, supporting the development of artists while sim-
ultaneously affirming, challenging the public’s appreciation,
understanding of contemporary and innovative approaches
to the visual arts. It aims to develop projects in collaboration
with artists and is itself a site of artistic production with an

associated dedicated residential artist’s studio.
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ALSERKAL
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ABOUT ALSERKAL AVENUE

The Alserkal Group is an organization committed to
changing the overall cultural landscape of the UAE
through its flagship project Alserkal Avenue by
providing a framework for different creativities

and communities to foster International dialogue
and cultural exchange. In 2011, it welcomed Salsali
Private Museum a first private collection, non-profit
in the region. In addition to this in 2012, Dubai made
international headlines, as two art galleries from
Alserkal Avenue Green Art Gallery and Isabelle

Van Den Eynde, were selected with their projects

to exhibit at Art Basel Switzerland, for the first
time in the history of the Gulf.

Alserkal Avenue makes a commitment to the arts,
cultural projects and creative businesses alike to
further cultivate and develop the arts scene of Dubai
with its planned expansion for 2014. Today, Alserkal
Avenue is known as a go to place for art exhibition
openings, workshops, seminars, young collectors
auctions and community events.
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INTRODUCTION

On our 5th Annual Young Emerging Artist Prize, Stal Gallery

is even prouder to continually support and to be in the forefront
of this initiative for the Omani youth. Throughout this program,
they are mentored by artists with invaluable experiences and
with reputable international recognition.

It is an opportunity for both established and emerging artists to
engage in the thought process and the conceptualization of new
ideas towards effectively communicating the concepts presented
there in both aesthetically and philosophically. With their ideas
and concepts, issues in society, politics, and religion are seen
through different angles which provide enlightenment and
deeper understanding of the world that we live in. This
exhibition is the curatorial work of Hassan Al Meer -

Stal Gallery’s art director and curator.

These featured works represent conceptual art by Omani
artists: Arwa Aljahwari, Bashayer Alnaaimi, Farah Asqul,
Farah Albalushi, Hadiya Algasimi, Mahmood Alzadjali,
Majeda Alhinai, Mujahid Almalki and Said Aljahdhami.
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ARWA ALJAHWAR|

| am an Architecture graduate, however art has always

been an integral part of my life ever since | was a kid. It

is something that | constantly rediscover and it never fails
to create a spark in me, whether that is architecture related,
classic paintings, modern art, or just a simple sketch.

Growing up, | have always played around with different
mediums and oil paint remained my favourite. | cannot say

| have a specific art style because it is constantly changing
depending on where | am physically and mentally at the time
| create it. It is almost like a visual and creative diary of my
life, and | think that is what keeps it exciting.
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All Eyes On Us

Installation Art, 2020

In our modern world, do we trade our use of social
media by giving up our right to privacy and storing
sensitive, personal information online? As it has
developed over the years, so has the peril of data
breaches. There is an increased risk of hackers,
stalkers, and companies accessing your data in
ways that threaten your privacy, and in some
cases, steal it. Personal attacks and misuse of
information are also some of the risks faced

by social media users.

“All Eyes on Us” addresses this subject, the
information we store and share. The eyes
symbolise the public eye and who we share
our data with. They are repeated infinitely

to illustrate how far what we share can reach.
This is not an argument against social media,
but a comment to say that we should be more
mindful about what we share online.
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BASHAYER ALNAAIM|

Bashayer Al Naaimi is a multimedia artist and
an illustrator, who graduated as an architectural
engineer from Sultan Qaboos university. Coming
from a multi-cultural family, Bashayer struggled
to find her identity which she started her

art practice.

The main inspiration for her work is driven by the
fear of losing herself and her identity. The fear of
not telling her story to the world. She translates
these fears by painting on different materials,
with only black and white as a visual language
and a representation of these feelings. The urge
to express herself through art is what made her
choose to draw or paint, since it was the only
means available for her growing up.
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The Heart Did Not
Lie What It Saw

Installation Art, 2020

Questioning truth and dreams. What makes
something real? Is it what our eyes see and
observe? Or is it what our heart feels?

The truth is placed inside you. It is what you feel not
what you see. My heart feels thus | see whether my
own eyes witnessed it or not, | feel it, | see it. Which
makes the absolute truth abstracted, with no physical
or concrete existence and boundless to people

and things.

When do you consider something real and possess

a value? | asked my friends and the people around

me that question. Most of them were like, “if it ain’t
something | can see with my own eyes and touch with
my own hands, then it’s irrelevant.” Ironically tho, you'll
find the same people who said that getting emotionally
affected with these imaginary unreal shows and movies.
Why? Because they felt these unreal characters.

But what about dreams?
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FARAH ASQUL

Farah Asqul is an Omani mixed media artist
whose work is reminiscent of expressionism
and ranges between painting, collage and
installation. Her current body of work are
collages that explore cultural narrative and
hybridity. Here, she reflects her vision of a
multi-cultural background and aesthetics
through an energy that is captured like

a glimpse back in time. Farah draws
inspiration from art history, philosophy

and the diaspora of her ancestors.

Farah graduated with a BA (Hons) Fine Art,
specializing in painting from Cardiff Metro-
politan University, and later completed a
Diploma in Curating for Museums and
Galleries from University College London.
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Fragmented
Nostalgia

Installation Art, 2020

In 2010 Farah began altering a large
old book she bought at an antique
market. Over time this book became
a map of her history, a weaved colle-
ction of memories, mementos, quotes
and photographs, cut, collaged and
painted. The imagery created here
reflect her vision of identity and
aesthetics, hybrid existence and

the blending of cultural boundaries
between her Arabian and Indian
heritage.

These works have explored the notions
of human behaviour, displacement and
challenge of social convention. As she

has grown, so has the book, infused
with a nostalgia for the past and
altered over ten years. It is a life-
long project she will continue

until the book is finished.
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FARAH ALBALUSHI

I’'m Farah Mubarak. I'm A self-taught photographer.

I’'m 24 years old. I'm an environmental engineer. |
always struggle to talk about what | feel. However,
photography is an easier language for me to speak.
Through the series of pictures | share my thoughts
and feelings.
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HADIA ALQASIM|

Hadia Algasimi, an Omani architect whose work
is heavily influenced by her personal experiences
and emotions. She finds freedom in art, calling it
the gateway to allowing her imagination to run
wild, creating different stories and forms of the
world around her and reflecting them through
collage art. Hadia believes architecture and art
are intertwined with one another and so she finds
inspiration in the details, reflecting her love of
both subjects within a single representation.
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Hiraeth

Installation Art, 2020

Hiraeth (welsh): A deep longing
for home; a deep longing for peace.
They say when you're asleep, your
soul floats between the 7 skies;

etween Hea\m Earth. You
think you’re at your safest when
you close your eyes and fall asleep,
but the dream realm is very

complex and dark.

This installation is a representation
of the complex side of dreaming;
finding yourself all alone, stuck in
darkness. Time and time again,

| can’t get myself to wake up.

The only thing that brings me
comfort is this. They say when

you go to bed and recite the words
of God, angels will protect you. So,
let there be no heaviness in my
heart anymore, no dark shadows.
Only light, and peace. At last.
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MAHMOOD ALZADJALI

Mahmood Al Zadjali is a visual artist whose
work is about the human experience of the
Middle East. In our region, we have shared
convictions that are deeply ingrained in
our souls. Mahmood tries to isolate our
soul and express it via his art, bringing a
regional truth to all his work. Most of all,
he shows us things that we don’t even
realise about ourselves. He provides a
contemporary perspective with a trad-
itional touch. Since 2014, Mahmood

has worked professionally within the
media industry in Oman.
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Moral Assortment

Interactive Video Installation, 2020

We all think society would be better if more people
were like us, but what if we took it too far?

In the not-so-distant future, a certain group wants

to control every aspect of society. In order for you to

be part of society, you have to be accepted. To facilitate
the process of segregating desirables from undesirables,
a machine was created. To this day, the algorithm

of acceptance into society is unknown. This work
represents the reality of many people in the

MENA region, and this is my own twist

on that reality.
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MAJEDA ALHINAI

Majeda Alhinai is an artist, designer, educator and

co-founder of Brash Collective. Her background in

architecture plays a key role in her fascination with
form and sculpture.

Majeda’s collaborative practice BC deals with tran-
sposing familiar forms found in popular culture and
playing on their exuberance. The research is driven
by the desire to re-imagine recognizable objects
and represent them in an estranged form. While
taking part in social commentary, the work also
deals with experimentation and advancement in
multiple disciplines, combining art and

technology in the physical and

digital realms.
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Collectable

Installation Art, 2020

A series that explores the relationship between

modern day editions and historical collectable objects.
The project is driven by the cultural shift happening in

the antiques and collectables market today. While
referencing sculptural forms of the 18th century,
the century of porcelain, the series also takes cues
from contemporary collector’s items.

During the 18th century, princes, aristocrats and the
prosperous bourgeoisie became thoroughly addicted

to porcelain and often referred to it as white gold.

Rocaille-style objects, made of metal and porcelain,

were displayed in the home as collectables.

At a slightly larger scale, during the 19th-20th
centuries, furniture and classic cars were widely
traded as luxury collectibles, among others. It is
only more recently that collectors would
accumulate coins, stamps, vinyl records,

comic books and vintage toys to name

but a few items.

The designer toys of today made a large impact
on the art market and are widely found amongst
Millennials and Gen-Z interested in pop-culture
iconography and urban art. The series comments
on the value of 21st century collectors’ items.
Although the project is not a direct political
analysis that condemns the relationship
between product and consumer, it is a

response that acknowledges complicity,

and turns critique into tools of production.
Brash Collectibles examines the idiosyncrasies
of the millennial collector by hi-jacking and
reinterpreting elements of pop-culture.
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MUJAHID ALMALK]

Mujahid Almalki known as Muji, a 26 year

old conceptual artist who aims to stimulate
emotions and cognition through his artistic
photography or digital illustrations. Muji’s
artwork tends to bring out different symbolic
elements and messages to push a deep concept
or bring a dreamy fantasy to life. His work is
known to evoke certain nostalgic emotions,

or a sense of association with artwork.

00 i asnlin G 1290 ol LSUlall salna
8,61 oo dllacl § Lol Cosgll ale 1 yasl
powssll ol Liall syguadll Jss e lysgly selinell
Flosg solic Shnl Jl 290 dac Jray dsadyll
ol Buoc Live O diums 8ySal) dalide djey
Bladl Jl @l Jls >

selinall Gasy Wyos dlae ol b>ds g

ot 9 digma BUsS3 Lesiad of puinllS

el dlach blsydly s2i5 of sl oo

42



Utopia

Installation, Photography, 2020 Pt 3h>0398 20.a5 (s

Muji uses a box with flowers as a metaphor dasd logiod &,gl.iS,Lij‘q Fpger o200 pARLuy
for a personal utopia. An atmosphere created &.ulxgl clablgeg &JylS8l ¢yo degivnon din ol Jiin
from your positive thoughts and emotions that RESHIRIISCEVN ISVRRIESTEN | N EY ISV T IE gt
will shelter you from the external world. The didl dolwg dewld d.» 4.ol>JI Lugsedl C)l> 4;.qu
environment beyond “Your Utopia” can be o put OBe e JI 0o C.,.u 28 dpwlall
harsh and toxic. RYSCRHY u|.\J|).).\.QJ .3 uads 9| D380 Joc diy
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A harsh environment can be a result of anything -
from an unhealthy relationship or negative work
environment to self-esteem issues, which is where
your mental habits come into play. The more control
you have over your mind and emotions your internal
Utopia, the more peaceful you become, and the less -
the tough external reality will be able to affect you.
This harsh environment is displayed as a dry/sandy
landscape around the box. ==

You can reconstruct your environment by reframing
your negative thoughts and controlling your emotions.
This requires, at least in the beginning, attention,
discipline and perseverance.

!
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Define your own atmosphere!
Create your own Utopia.
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SAID AL JAHDHAMI

Mechanical engineer and artist, who sees
art as way of life, from the art of talking to
the listening of the art of indifference. He
loved art since childhood, but he started
practicing it recently, to discover that art
is a big sea and has not yet reached the
shore. A fan of the Cubism School,
Symbolism and Surrealism.
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The prisoner
Acrylic on Canvas, diptych, 2020

The concept revolves around the inner
negative voices, the constraints, the
illusion barriers that make you a
prisoner without walls.

A prisoner in a prison in which you decide
the release date, the work also illustrates
a symbolism between prisoner and prison
guard. Somehow the prisoner who is
trapped between four walls was able

to win the psychological war by creating
a beautiful world, a world he could live

in and adapt.
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DAVID DRAKE

3aiall &SLoall (Slasisd ol AlSy 130
Director of Ffotogallery, UK

SrgllSso Lo

MICHALOWSKA

Saoiall dlaall (S0 ily 15 dosie
Director of The Wapping Project, UK

David Drake is the Director of Ffotogallery, the dJlSs) Ffotogallery dSg 330 ob wilyys 3.8
national development agency for photography adedl Jilwgg xé').cg.)g_oﬂ »guaill dubgll doidl
and lens-based media in Wales, which celebrated SxSAL cdais| g,«JI (s 3yWI k,l.s: daslall
its 40th anniversary in 2018. Ffotogallery has been  Ffotogallery “slSs .t 1A ?Lc le_uML,J VTR ||

the lead agency for two pan-European cooperation ol o ung,JJ O 9 in0 3 8511 Sl
projects, European Prospects and A Woman’s Work.  Jec” Eordsag Aug)gl sl goxdne (PN'S s@g)gi'
David is also Director of the biennial Diffusion — L)>91.n.u) Sl B3] plall a sudys Joi LS “b|).o|
Cardiff International Festival of Photography, this 3 (L§|)£9J9_QJ|)_\9;A*U Jodl caynlS lanee —
year in its fifth edition, and was Project Director I,uu Gledl dae | 49L4>JL» o Bl d5y9
for Wales’ pavilion at the Venice Biennale 2015. Fero &l Jl 3)b9 CL"> &9)“&]
In 2017/18, Ffotogallery collaborated with the Ffotogallery &Sy ciglss o7+ 1A /¥ 1V KD
Nazar Foundation on a project called Dreamtigers S @l]o| &9).:.44.0 3 Nazar ,[;b duogo 2o
as part of the UK-India programme. Between 2018 O |23 2=y s3I “AallsJl 290ill” jymuiasss
and 2020, David was Curator of The Place | Call Owg Niglly o.\::.m.” Sloall (o ol zualiyg
Home, a major UK-Gulf exhibition commissioned udse el ey PP P 1A Lole
by the British Council which toured to ten venues Jiiie yosza onng bl Wi il Q&A.”"
in seven countries. io..sl galilly daxiall ESlaall oo Eyidin 1S
e 3 llasdl Bt Gulaall 50 CaelS

Jo3 greny 28lso

I’'m delighted to be part of the judging panel for zebn 3 (mS.xJI dixJ Y 25> ugSI ul ECI
the YEAP 2020. | look forward to seeing the work owliall .JlA:_I 48 Jdl El.la.nlg @bt ‘anU YEAP
by the early career artists taking part in this year’s o alsdl 3o elin 3 oS liadl cpaclall
programme. The prize has the reputation for spot- ool Gleddl oosliall L] Jdl 8351 b
ting brilliant, young artists in Oman and helping eeilaslas sobi Lle pgirclung Wwlad 3
them develop their creative practice. mlxil
| had a great pleasure to work with the artists ‘_JA.CI ul Sr030 elgs o S adly
shortlisted for YEAP 2015 — Rawan Almahrouqi, r-1o FLsz.U YEAP oy Ly}.uJ)AJI owlall
Safa Baluchi, Rugaiya Mazar, Riham Noor Alzadjali plass obie 448y drdoll clow didgs=all lo))
— on a series of new commissions for the exhibition Jleedl o dleades Gows Eldg (A3l o5

Resonance at Stal Gallery in March 2020. 3 (s3w0) “Lusliguuyy” Losmal 3yl
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KAREN DRAK

Sasiall dSlaoll ()9i8 dsying dalle
Scientist and Art director, UK

RIHAM NOOR

vzl Whlie Guwwbag LS
Olec &bl (>Nl o ool
Artist and Co-founder of
Art With Refugees’, Oman

Karen Drake has been working in the arts
and creative industries for fifteen years,
including being Director of Spike Island
artist studios in Bristol, and Operations
Director at Engine Shed, one of the UK’s
foremost digital business incubators.

In the last three years, she was project
coordinator for A Woman’s Work, a pan-
European photography programme looking

at the changing landscape of gender and

work in the 21st Century, and also for

The Place | Call Home, a UK-Gulf touring
exhibition curated by David Drake. Having
studied the history of 20th Century art, she
has a keen interest in contemporary art and
architecture, along with a passion for drawing.

A traveling exhibition of artworks by refugees and
international artists in support of sustainability
projects helping refugees become independent

of charity organizations. Art With Refugees
exhibited in Greece, Spain, Oman, USA,

Belgium, & Germany.

Studied Fine Arts and Art History at the Paris
American Academy and the American university
of Paris. Experiments with painting, photography,
digital media, & conceptual art.

Taught art at Bweju Charity School, Zanzibar, and
at the refugee squats in Athens, as well as in art
workshops for people with Down syndrome and
intellectual disabilities, the blind, and the physi-
cally disabled, in collaboration with the British
council & the Academy for special skills.
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