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ABOUT STAL GALLERY

Stal Gallery and Studio is a purpose designed
visual arts studio and exhibition space in the heart
of Muscat. It is the Alserkal Group's first cultural
project in the Sultanate of Oman. The mission of
the Stal Art Gallery and Studio is to promote
the creation, appreciation and engagement of
the visual arts in all media in Muscat and the
surrounding region.

The goal is to provide a venue and facilities
in Muscat for audiences and artists, primarily
but not solely for the visual arts, which offers
the highest standards of design, programme and
operation, and form an artistic hub for creation,
exhibition and engagement, with a national and
international profile.

Stal Gallery is committed to promoting a
contemporary visual arts programme with a
balanced focus on promoting new work and
supporting the development of artists while
simultaneously affirming and challenging the
public's appreciation and understanding of
contemporary and innovative approaches to
the visual arts. It aims to develop projects in
collaboration with artists, and is itself a site of
artistic production with an associated dedicated
residential artists’ studio.
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ALSERKAL

"53] JS I Jgo 8IS
ABOUT ALSERKAIL AVENUE

'The Alserkal Group is an organization committed
to changing the overall cultural landscape of the
UAE through its flagship project Alserkal Avenue
by providing a framework for different creativities
and communities to foster International dialogue
and cultural exchange. In 2011, it welcomed Salsali
Private Museum- a first private collection, non-
profit in the region. In addition to this in 2012,
Dubai made International headlines, as two art
galleries from Alserkal Avenue- Green Art Gallery
and Isabelle Van Den Eynde, were selected with
their projects to exhibit at Art Basel Switzerland,
for the first time in the history of the Gulf.

Alserkal Avenue makes a commitment to the
arts, cultural projects and creative businesses alike
to further cultivate and develop the arts scene of
Dubai with its planned expansion for 2014. Today,
Alserkal Avenue is known as a go-to place for art
exhibition openings, workshops, seminars, young
collectors auctions and community events.
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INTRODUCTION

Art has no limitations or boundaries. It knows no race, no gender, no idea too complex to conceptualize.
1o build an art scene, you need people with talents and passion for the arts who are as diverse as its scope.”

'That vision of Stal Gallery has never been more deeply rooted than when the Young Emerging
Artist Prize was started in 2015. The Artist Prize was a monumental success largely because of the
different approaches that the artists who were in the competition took. Philosophical foundations,
cultural traditions, and even religious beliefs were questioned, addressed, and presented in ways that
provoked expository thinking and invoked personal introspection. That is the goal of the art that we hope
to unveil in this annual competition and the outcome that we wish to accomplish.

The Omani youth have brilliant ideas — a fresh take on modern civilization, society, and way of
life. They see things differently and express them in unique and adept means with tools that had not been
available before, resulting in pieces that would otherwise be traditionally erroneous. But these artists are
entitled to explore the world through their creative masterpieces, interpret their understanding of their
surroundings and the behavior of those who surround them in an approach that is relatable.

With the support of the Alserkal Foundation, Stal Gallery takes pride in spearheading this
initiative in cultivating freedom of expression, creativity, and artistry among the next generation of young
emerging Omani artists. It is our duty to encourage the Youth to interpret the world they live in and
express their innermost consciousness through art, while continuing to preserve our rich cultural heritage
embedded in their work, and in shaping the auspicious future ahead of them.

— Hassan Al Meer
Curator and Artistic Director

Stal Gallery
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Alla| Al Saifi

A dreamer and an escapist from a young age, Alla Al Saifi,
26, an Omani emerging artist, has always been fascinated
with otherworldly and creative endeavours with a purpose to
transform the viewer's perception and form of being.

Al Saifi graduated from the London Regents College in 2011
with a Bachelor's Degree in Management with an emphasis in
International Business. Regardless of her direction in education,
over the years she's worked with different art medium. Al Saifi
aspires to use different forms of expression in order to build
spaces and atmospheres where people are transported to an
alternate reality allowing them to marvel and think differently.
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"In Vitro" (1n'virtrau)
adv, adj

(of a process) performed or taking place in a test
tube, culture dish, or elsewhere outside a living
organism.

This installation portrays the earth as a container
of the different existing lifeforms we know about.
It looks at the relationship of living beings with
each other. The thread lines surrounding the
photographic cube, which represents the five
kingdoms, twist and wrap at different angles
portraying each being's path in life. As the line
reaches its end it ceases to exist and so does every
living creature on earth. Our corporeal form goes
back into the universe as atoms recycled. The old
form becomes unknown and the new form is yet to be
known.

Each individual is the creator of their own reality which
can be more harmonious with its surroundings and fellow
living creatures. Hence, the aim of this installation is to
invite the viewer to reassess the life they’re living and the
way they are interacting, reacting, and connecting with
different life forms during their time on Earth.

"In Vitro" (in'vitrau)
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Salim | Al Harbi

Salim describes himself as mixed media insane. He creates
everything straight from photographic images to VFX in videos.
Painting and video effects are his main areas of interest. Much
like his life, his art is eclectic and ever-changing. Awarded
second place winner of the Imagine-cup New Media 2011 by
Microsoft in New York city, he aspires to create something
Omani to go world wide using unique local folktales.
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"Shomir the Sea Monster" "ol g pegd

"The Wizard & The Hyena"

Recounting an old Omani folktale where the Omani wizard
used to ride the hyena backwards. Salim researched the story
and found out that that is commonly known in different villages
in Oman. This artwork shows the richness of Omani folktales
in terms of stories and characters in a history that could draw a

world wide audience.
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Sarah | Al Aulaqi

Sarah views art as a form of escapism describing it as the only
way to run away without leaving home. Drawing inspiration
from her mother who is a designer, Sara has always been
surrounded by color and was continually encouraged to

create. Her art is implemented wholeheartedly with a vidid
expression of ideas and multidimensional materials of varying
textures, resulting in a sensitive, yet imaginative way of sending
a message. Sarah believes that the superpower of art is that
sometimes you don't intend to make it. It makes itself.
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"Handmade"

'The idea was born with the thought of what if our hearts can
literally be filtered, keeping everything benevolent, beautiful,
and letting out everything negative. It's about life, the choices
we make, and the infinite paths we have; trying to find the
balance between what is written for you and what we have
hand-made. Sarah rendered this thought to create "Handmade."
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Marwan Al Balushi

As an emerging designer and artist who tries to
juxtapose his ideas by merging different mediums
and ideologies, it is possible to say that most of his
work falls into a dadaist approach, giving new meaning
to the existing, whether it is through design or print.
Coming from an architectural design background, he sees
art as a constructed expression, where the idea, concept, and
presentation play an important role in getting a message across.
Marwan also believes that art is a reflection of the current
civilisation that the artist is living in.
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"Sacred Umbrella"

'The installation is an artist representation of what is considered
as 'sacred space,' every person has their own opinion of giving a
place or an object its sacred status. "Sacred Umbrella" encourages
the audience to stimulate their belief on what is sacred — is

it the actual space or just a feeling? The object presented is a
mobile dome inspired by the Qubbat As-Sakhrah mosque in
Palestine, a symbol extracted from one of the world's most
renowned Islamic sites. The overall shape resembles an umbrella
which is used to protect the user from rain or sunlight, whereas
the idea here is to create a sacred umbrella, which acts as a
personal spiritual shelter for its user, like how some worshippers
would enter a masjid as an escape or retreat from worldly
problems. The idea also defies the spatial construct of the masjid
today, is it necessary to have physical boundaries or is it by a
person's intentions and belief that changes the idea of the space.
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Asila| Al Habsi

Asila is a Fine Arts graduate from the Scientific College of
Design in Oman. Her artistic interests revolve around drawing,
installation, assemblage, and collage. Most of her art is inspired
by the observation of her surroundings in addition to research,
experimentation, and interaction with materials to produce a
comprehensive work of art. The majority of topics covered in
her work involve the reality of life where the artist connects it to
science, research, and discovery.

Her aim is to experiment and explore art beyond its traditional
boundaries.
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"The Making of Life"

'The mind is what sets humans apart, and all we need to do is
to think, contemplate, and analyze this vast universe to reach

a level of perception and transcendence; exploring methods of
interaction through research and experimentation in order to
find new and different ways of life — a process of transforming
the human intellect to a touchable and tangible product.

If humans don’t utilize their ability to think adeptly they turn to
consumers i.e. their consumption supersedes their productivity.
'The issue that we are facing is not preparing intellectuals,
thinkers, and producers and utilizing their capabilities to
contribute to the progress of society and solving its problems.
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Sayyida Daliya Al Said

As a fashion design and textile graduate, Daliya often dwelled in
the art world. Creating mixed media works playing with textile
and performance art, mainly focusing on social or environmental
issues, bringing a new kind of awareness to the challenges we
tace today. “It’s important for me to create personal works that speak
both to me and others.”

The topic of identity has always been present in her work, it
continues to be a topic she enjoys exploring.
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"SuiGeneris"

"SuiGeneris"
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Latin, "Of Its Own Kind"
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The generation that's stuck in the middle, playing with culture,
heritage, and life experience have formed a new identity, an
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identity that's unique, an identity that cannot be grouped with

others but its own.
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Abdulrahim Al Kendi

Art has always been about re-imagination to Abdulrahim.
He likes to create a contrast between the ideals accepted and
prohibited in society through insight and satire. His work
tackles serious issues playfully, bordering on the absurd. The

audience usually have a broad spectrum of reactions to his
work which may spark a paradigm shift.
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"Omani Men'’s Association”

A project that approached the issues surrounding women’s
rights in the Sultanate in an ironic way where it presents the
media portrayal that was created by the government and various
institutes. The artists sheds light through this project on the
forgotten rights of women in society and in some homes where
important decisions are made on her behalf.

On the other hand, men have no one who speaks in their
name or fights for their rights and yet enjoy more privileges,
rights, and freedom than women to the extent that there is no
association or institution that talk on his behalf. The man here
enter a conflict with women that were assigned freedoms and
rights that do not involve him nor apply to him. "Omani Men's

. meym o A | - Association" sheds light and starts a dialogue in society about the
' dl’d'” J@” W ._ : I | 1§ P : : forgotten rights that women seek.
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Nouf| Rashid

An Omani graphic designer, whose forte is to find
simplicity in chaos. Her technique is meticulous,
which invokes thought and emotions in her
audience.
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"Baethara"

A series of photographs and drawings, showing the scattered life
of a cluttered mind, created moments of retrospect and finding
strength in them. No matter the mess, the bigger picture is

always beautiful.
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Haitham | Al Busafi

An architect and designer working on the
physical, physitual, and virtual space and
form. Keen to push the boundaries of
architecture through digital design
experimentation, he recently finished his
Master's Degree in Architecture under
the direct supervision of the late Zaha
Hadid, Hanid Rashid, and Sejima
from Die Angewandte in Vienna.

The thesis titled (AugmentedXpo)
focused on what he called
"Physitual Space", a space of
simultaneity of the virtual and
the real, a space of interface
and immersive connectivity.
Participating in Stal Prize was . .
an opportunity to continue his é L.a s,J l M
exploration of the physitual space = . »
and form (object) created and
experienced through virtual e Josy poang Grlosa podige
reality. o)l Aol 58Ylg dusdlgl] oLl
&g o 0oy g8l ) ALY
I e ag)Lo.sle MWl d9de> 55939
550 ol oadll punadl § )l
il Bla] Cod slesbl § ytwsle Solgd
aily dlog wus oy dal) & lesbl e
$ ddipbad! Ol dssl> o loouw 52935

41



"Physitual Space”

Haitham has been exploring various digital design tools
(software and hardware linking the physical and the virtual).
His current explorations are at the size of installations, visual
and form experiments, and immersive VR experiences.

'This work further explored what he calls “Physitual Space” where
the physical and the virtual coexist. The physitual space is in
flux, you are immersed, you move within it as it moves as well,
you start to question the space you are in.

"oyt Ol
4oy L g 55y o yiwo bl didluy (lgie 9o (AugmentedXpo)
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(Mohamed | Al Kindi) T - e Il S o AR AR 2 | R
Born and raised in Oman, Chndy was rarely exposed to art. . | . | . ] : e g
'The only art he knew were drawings on the side of his Arabic A ot = i

note book in school. That hobby grew to self-learning most of R : e s T kil o, P T Y e B W L "y o Bl |
the Adobe programs before even graduating from high school. A AT A e s L RE o B ' e e b X N e
This eventually led him to graphic design which he majored in. 1AM - i g _ _
By the time he graduated, he was already semi-established in T e VA i 8 . A Al e T e §T e B e T L™
Muscat and started his journey around the Middle East, tapping et T R — o —_— Lot b g v e T oo " A WL Y Y
into the art world with a confused mind but somehow, his first AR W Sl T oE. i g 1 i Y1 R R . ol R\
work, "The Islamic Pizza," got around Saudi and one print got oo I~ T L R - " i i e ol
into The Green Box Museum. Realizing the impact of Art as a Ry e i Bldg, o e : ' _ e N L e T M by . T A
whole and being eager to learn more, he decided to find ways to g - R _'.,." Fa- | Fi . v P ) gl 5 At MR LR S A Fh
seek knowledge and got into the Crossway foundation’s “7rip el a4 ;
to Japan” and recently Trip to USA”. Al Kindy aspires to raise
awareness on the importance of creativity and art and its ability
to push culture forward.
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Wiasta or wasata (Arabic: aa.i3 ) is an Arabic word that
loosely translates into nepotism or 'who you know." It refers to
using one’s connections and/or influence to get things done,
including government transactions such as the quick renewal
of a passport, waiving of traffic fines, and getting hired for or
promoted to in a job.

A word so common yet still hidden under the table. Wasta helps
you go forward with your network. The word wasza is usually
described with a hand gesture of the letter (wow , 5) hoping to
keep the conversation off any eavesdropping. The motion of

the letter (wow , 3) on a palm of a hand with an index finger
creating the letter printed in lenticular would not be seen unless
the audience moves his/her head or walks around the piece.
Going back to the familiar status of the word wasta making it
seen and hidden at the same time.
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"Trapped in Between"

Ali uses his installation as a metaphor for the typical human
nature of postponing action in hope of reaching an ever-
extending right time, only realizing when it is too late.

People tend to go back to God when the situation is bad,
hoping to get a second chance to make things right. But what if
that one chance was the last chance?

The artist depicts life as just a game that has rules and different
levels. The player can become whoever he wants to be. He just
needs to follow the terms and conditions.
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