Ugiel i la

Stal Gallery

FIV eaclgdl puibiel) JUuw 6j5la

YOUNG|20
EMERGING |1 7

ARTIST PRIZE




THE CIRCLE OF EXPERIMENTAL ART 7



www.facebook.com/StalGallery
www.twitter.com/StalGallery
www.instagram.com/StalGallery
www.youtube.com/StalGallery

+968 2460 0396

info@stalgallery.com

www.stalgallery.com

Uoiel Jliw ddun

Stal Gallery

MUSCAT, OMAN



LIV guaclgll pusbiel) JUuw 85

YOUNG |20
EMERGING |1 7

ARTIST PRIZE

:rouoll
10 guin

CURATOR:
Hassan Meer e¥taty
oul jga
SUPERVISORS: 68920l ylgy
Budoor Al Riyami " ogll len

Rawan Al Mahroug;i RAPER
Safaa Al Balushi pgle cup.J

L. Brent Galotera

SPECIAL THANKS TO: wuold JALD
Raiya Al Rawahi GAlgl <L)
Enaam Ahmed a0l ol

Ali AL Shariji el e



LIV Geaclgdl uilial) JUw 6 jils

YOUNG |20

EMERGING

ARTIST PRIZE ] ;

TABLE OF CONTENTS

wgiel Jiw dln Jga 0an
About Stal Gallery

gl JWA " Jgn 640
About Alserkal Avenue
o260l

Introduction

wgsall

Ayah Yousuf

Jlagllaic jalo
Maher Abdulwahab
Nabaa Bagir

Srlall gjlin
Tarigq AlHaijri

Pjclic aslnlé
Fatma Abdulaziz

ulAJl yuas

Gl gjlo
Mazin Al Harthi

Hoyjo
Muzn Meer

Jjlbagono
Mahmood Harib

AN 2
Alaa Al Dhiyabi

29J 29000
Mahmood Noah
gUmJId.opi
Umayma Al Hinai



ABOUT STAL GALLERY
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Stal Gallery and Studio is a purpose designed visual
arts studio and exhibition space in the heart of Muscat.
It is the Alserkal Group's first cultural project in the
Sultanate of Oman. The mission of the Stal Art Gallery
and Studio is fo promote the creation, appreciation and
engagement of the visual arts in all media in Muscat and
the surrounding region.

The goal is to provide a venue and facilities in Muscat
for audiences and artists, primarily but not solely for the
visual arts, which offers the highest standards of design,
programme and operation, and form an artistic hub for
creation, exhibition and engagement, with a national and
international profile.

Stal Gallery is committed to promoting a
contemporary visual arts programme with a balanced
focus on promoting new work and supporting the
development of artists while simultaneously affirming and
challenging the public’s appreciation and understanding
of contemporary and innovative approaches to the visual
arts. It aims to develop projects in collaboration with
artists, and is itself a site of artistic production with an
associated dedicated residential artists’ studio.
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ALSERKAL

ABOUT ALSERKAL AVENUE
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The Alserkal Group is an organization committed
to changing the overall cultural landscape of the UAE
through its flagship project Alserkal Avenue by providing
a framework for different creativities and communities to
foster International dialogue and cultural exchange. In
2011, it welcomed Salsali Private Museum- a first private
collection, non-profit in the region. In addition to this in
2012, Dubai made International headlines, as two art
galleries from Alserkal Avenue- Green Art Gallery and
Isabelle Van Den Eynde, were selected with their projects
to exhibit at Art Basel Switzerland, for the first time in the
history of the Gulf.

Alserkal Avenue makes a commitment to the arts,
cultural projects and creative businesses alike to further
cultivate and develop the arts scene of Dubai with its
planned expansion for 2014. Today, Alserkal Avenue
is known as a go-to place for art exhibition openings,
workshops, seminars, young collectors auctions and
community events.
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INTRODUCTION
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“Art has no limitations or boundaries. It knows no race,
no gender, no idea too complex to conceptualize. To
build an art scene, you need people with talents and
passion for the arts who are as diverse as its scope.”

On our 3rd Annual Young Emerging Artist Prize, Stal
Gallery is even prouder to continually support and to

be in the forefront of this initiative for the Omani youth.
Throughout this programme, they are mentored by

artists with invaluable experiences and with reputable
international recogpnition. It is an opportunity for both
established and emerging artists to engage in the

thought process and the conceptualization of new ideas
towards effectively communicating the concepts presented
therein both aesthetically and philosophically. With

their ideas and concepts, issues in society, politics, and
religion are seen through different angles which provide
enlightenment and deeper understanding of the world that
we live in.

With the continued support of the Alserkal Foundation,
we are privileged to host and curate this exposition
through the fresh eyes of talented emerging artists who
will shape the way the next generation will see the world.

Hassan Al Meer
Curator and Artistic Director
Stal Gallery
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AYAH YOUSUF g adl

A selftaught visual artist, Ayah Yousuf grew up in a
household of creative people which played a crucial part
in developing the artist that she is today.

Ayah is inspired by human emotions and how emotions
influence people’s thinking and behaviour. She uses
people’s emotions as a starting point for her art piece
before translating them into something visual.

The fact of feeling what other people feel in order

to produce something tangible out of emotional
interpretation allows Ayah to have the will and the power
to create.
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‘The Three Stages of Grief’
Photography

The series of three photos expresses the main
stages of grief over the loss of a loved one
in Omani culture — sadness, togetherness,
and suppression. My main inspiration was
the recent death of a loved one as well as
Elizabeth Kubler-Ross's ‘Five Stages of Grief.’

Coming from two different cultural
backgrounds, | compared how Americans
(Westerners) grieve and how Omanis express
emotions of loss and found major differences
between them because of my own personal
experiences.

linfend to make the audience feel the emotion
from ‘The Three Stages of Grief because
everyone has experienced or will experience
grief in their own lives. Sadness, togetherness,
and suppression.
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MAHER ABDULWAHAB Ulagllaic jalo

Maher Abdulwahab wos born at 6:55 AM on National
Day in 1990.

The only art related memory he has of his childhood is
that he liked drawing airplanes. Maher, the quiet child
whose artistic need was fulfilled by imagining things
without ever making them happen... until he grew older
and had his first camera, which helped him capture the
thoughts in his mind and bring them fo life. His artistic
memory is still reminiscent of the past with each of his
works carrying a nostalgic charm.

He believes that art is everywhere, that it needs someone
who can feel it. He believes that art is a feeling.
Sometimes he is the subject of his photography and at
other times he likes to be behind the lens.
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NABAA BAQIR ;18U L

Nabaa Bagir is an Omani graphic designer. She
received her Masters in lllustration & Visual Media from
the University of the Arts in London.

Raised in a closed, religious community her artwork takes
a critical view of social, religious, and cultural issues.

Nabaa doesn’t work with a singular specific medium; the
subject of her work determines the materials she uses.
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'The Halal District’
Video installation

Temporary marriage
is a private and
verbal contract in
which the duration of
the marriage must be
specified and agreed

upon in advance.

The practice is mostly
spread among
‘religious’” Muslims
who want to fulfill their
needs without being
engaged in ‘haram’
relationships.

"CA yiwa Jla ¥
gl phalwl GUAH Joc L]

9@ g 1880l glg JI' of &ndiol glg jJI
9elgjl dico 020 e 0a0e (9 YAy Gl

g A) alal s elg Pl o egll 12m yujloy
cHoduoll o ANl el (Alg )l duc o
wgvgmat el galplcidgll (8 laiguw)loy
.o ollwlellell 8 ¢g8gl

13



TARIQ ALHAJRI alall §jln

Tariq AlHajri is a photographer based in Muscat. He is
at that age where he knows everything and nothing at
all simultaneously. He uses photography as a means of
expressing his own visuals and to emphasize diversity
in artistic and distinct ways. These combinations helped
him to interact with different people who have a unique
understanding of life. He finds inspiration in almost
everything around him. The elements presented in his
work are mostly natural light, architecture, and Omani
suburbia. His goal is to make people curious and to
inspire them to see a bit of themselves in every person on
this planet regaidless of gender; age, color, culture, or

religion. g A
S ‘1 y ;
s AF

d g

sl ol 9 9a bmu.ou.ouLo_chm.gmeJngLb
oAy, ;bwgle}uleagwngbsg;@uJﬁw@}u
LQLD.D(,ISUQJAU|J113u.OOJgﬂJg(IJLL3LpLﬁLUJJg.DU|
u_uLUU GAUU 0aclw pollg e liall (o aJjoll 12m

00 26t JA YU G4 Jrodog 246 @y oLl g ol
LMJ.LJUUU.DU.LH ommoﬁmaﬂlbag.lgambajg:
AaJLa.r_oJI ol el gl CJLEl S ggAy alocl o9
JOH9 lomlo ull Jcayfigmasaa Aa,uLo_LJI (_,alg.oJIg
ol rum.u.Lmu_C}bUIkp_cJqulJluuLUIbgruml
aaiua gl oaislajof ro.mJgJ ol 0@ Lor



16

‘Rejuvenation of Past’
Photography

The main concept behind this work that motivated Tariq was inspired

by the pictures of women taken by A.R. Fernandez in the 1900s when
he visited Oman. The six characters are based on Tariqg's childhood
memories of his neighbors back in his hometown, Sur. Growing up in
the village, Tariq remembers seeing his neighbor’s daily pace. Their
paces were branded into his memories, where he has kept them through
a youthful perspective. With vibrant colors, and playful objects, he
revived these memories for today’s eyes. To him, old memories create
new memories.
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FATMA ABDULAZIZ jjcllaic aolalé

An Omani artist and an inferior design student,
Fatma Abdulaziz grew up in the city of Sohar
where her concepts of life and society were
originally formed. She had studied art for 12 years
and in 2014 participated in a charity art exhibition.

Abdulaziz's works mostly discuss and explore the
concepts of humanity and the affairs of women in
the Middle East and how religion is used to justify
the oppression in which some of these women have
to go through behind closed doors through some
philosophical and humanitarian questions. She uses
interactive traditional and digital art methods which
enables her to convey her messages and thoughts
easily. »
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'The Echo of Fear’
Installation

The two-piece installation
showcases a decade of
mentalities that are wide-
spread in our society.
People have been using
religion to diffuse fear.
The lectures that were
used to make the remixes
were made to intimidate
people rather than to help
them heal spiritually.

These lectures block
people from thinking
about the concepts
discussed with the amount
of threatening it contains.

'‘Wgall san’
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MAZIN AL HARTHI (jjlal g jlo

Mazin Al Harthi was born and raised in Oman and started
Graphic Design in 2012 and his journey started when he had a
school project that was related to graphic design wherein no one
could help him; he started browsing the internet and looking for
tutorials in using Adobe Photoshop.

Mazin’s works tend fo focus on politics, society and nature.
Getting on a computer and getting inspired by what he sees
wherever he goes — whether it's special visual effects, video
editing, or even simply observing human faces. It is through this
process that Mazin’s ideas are created.

Mazin prefers his work printed so that it is tangible and has a
texture that can be felt in a hands-on experience.
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‘The Division’
Installation

The installation, which is inspired by the
‘Pangea’ abstraction theory, are illustrations
of the political division that are happening
around the world today through a more
physical movement of the countries as seen on
a map.

"The Division" conceptualizes the calamitous
concept that as years pass by, the division
continues to expand and which could
potentially cause an affliction which migrates
from peace to war and ultimately, death.
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MUZN MEER Lo jo

Muzn Meer developed her skills by drawing
inspiration surrounding her everyday life. As an
architect, her designs start off as a vision explored
by different mediums to help her identify the reality
of the concept.

One of Meer’s many intferests is expressing her
journey in life through artistic forms. The main idea
behind most of her work is selffreedom — breaking
through the chains of social norms.
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. 'Distorted Realities’
\ Photography

Life consists of multiple
realities where the world is
the big picture. We all live
" simultaneously yet we all have
different lives or different
perspectives in life. One
may live in distress in a
wartorn country whereas
another lives in harmony
* in another. They both
relate to each other in a
human scale but differ in life.
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MAHMOOD HARIB Ujla ag0n0

A designer with a Bachelor’s Degree interested in
conceptual art with deep psychological dimensions
that are related to his childhood and personal life.
Harib expresses all his attempts and conclusions for
all experiences, from which has now created a unique
individual.

“I do not have the fluency to talk about myself, in fact

| do not master speaking in any ways. Llanguages and
words have always been a complicated issue for me. I've
always looked for other ways to express myself.”

“A person full of stories and dark memories. But all this is
temporary, nothing to worry about.”
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‘Circle 5’

Video 0 o_pl:l
The circle revolves continuously, regularly, without limits. . i . .
It's the center to which everything is subject to, an endless 2920 W olAalu A_)lJ.o.uuy J9u L,JLGJJ U JAD6 lall
number. The circle is zero; the symbolic figure is actually iy Uaac ag.euw J4 alga jgaois sl jAjoll a
real.
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ALAA AL DHIYABI (bl Ul

Alaa Al Dhiyabi graduated from the American
University in Dubai with a major in Graphic Design
and an interest in illustration and character design.
Al Dhiyabi loves challenging herself by working

on projects that require full attention to detail and
research.

Al Dhiyabi constantly looks for ways that require
thinking outside the box and experimenting with
photography, installation art, and illustration. Her
interests revolve around religion, society, and
identity with concepts such as the clash of politics
and identity, and trying to explain how one's
identity can be defined by religion and political
views.

AN (s dA LoDl deoladl (o can 1A (LAl LT
oAl U oA olodal laya) (A8l muonlll
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) Junlailu Lolodal Ll
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‘Post 9/11'
Photography

The installation represents the horrific act of terror
that happened on 9/11/2001 which did not only
affect the US but the whole world. The statement
“How can | make you see that the terror that
terrorized you also terrorized me#” inspired this
piece. Every picture in this artwork expresses how
9/11 affected the way people represent themselves
and their identity. The installation shows how
people who dress and look a certain way have to
change how they look like to fit in with the rest of
the society. The freedom of being you and owning
an Identity has expired on 9/11/2001.

/ll
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MAHMOOD NOAH 2g) 30010

Born in London, Mahmood Noah Al Zadjali is a
writer and photographer. With his academic life
spent primarily in Muscat, Noah’s past consists of
life lessons that have forged a critical version of
himself who writes about the continuous struggle to
escape darkness and confinement.

“My inspiration stems from being a spectator in

a world that | think has a lot of beauty to offer.
Whether it's in people or places, | think that art as
a concept can help capture and describe a moment
that would normally be passively missed by our

hurried lifestyle.”

With his passion for literature and photography,
Noah hopes to instill a pillar of change that can
remedy a person’s worriment in life and garner like-
minded audiences.
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.2g10JIg duo WAJI

@l gl odle (8 L)io (194 o G ey olalyll i adicl
alcio ol gl clgug . ao28U Jloal o iAo
Jl Aol pgaao ga ol i adicl . Alolll of oAU
cOlA Ul aAA T el Laanig G Ul i) of Uac Ly
iy sall dogul L nod lpa Wl of yga lie yoi)
" a9 ac puly

Ul Al abtiin ugio egi a0 glisll Jobg
ul0J9280 Gl Juc il ela wany gl 8l gigall pgnilig
021481 Jg@ 09 Yty 60249 6Ll 8 YLDl GLeo (o a0

Aaylinio 59) ygh Ly




f J

-ae

-
W

"o le
~ g

?;
e

C O %\}

dUQION A9 (.0

\g girl who has had an indelible experience in the " dgauy glangll o lmgao (A os U dou du i u ol
recent past. The photograph describes the ordeal of Gl idlg dlol4 cablac @lAn Jlgcl jgndl g
Kamla's story, although public now and censored 014 (6 2g1a)l JAcd crend oDl ol JI g A oo
- to an extent, is a taboo tale of a collection of Lavic @2 Uil a cluil Laolg é do a0 dlAn LaigAl
things we don’t generally speak of so openly in our Ucoino 9 aulle

society.
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\ Kamla knew that telling me her story and allowing liéliodl Juis Jediiw duis dnio JIA o leis jLited
N me to share it on a gallery platform will create a 0111939 £ Jodl o ol GLe elA LA clguw dianll

/( - controversial discussion both openly and within
) ‘ oneself. W oo L audiu of L gla 13l Jam oo gl Acig

FLegll ga it 1aa ygA) ylg s Al
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4_ Regardless, if you're going to take anything from
.~ .‘ -~ this piece it should be awareness! by o) Gl il o jalg eeliga o el gl
- aoa aund yl Jus ebibn adloo e col plauud glielgay
Awareness of the world around you, caution of LoLoj lade el jlgaiuul ol dui 1 ¢dj

e

¥ the evil that seeks to harm you, and to take control
R of your life before becoming a puppet that has

5 descended into an integrated state of possession.
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UMAYMA AL HINAI (ilial dodol

An architect by day and a selftaught artist by night.
Al Hinai’s artwork, like her day job is an artistic
approach fo the critical analysis of her subject. Her
inferest in psychology of social behavior coupled
with her own experience led her to experimenting
with different art media to present her findings.

The pieces developed by Al Hinai aim fo initiate
a dialogue regarding matters affecting women

in society. She is constantly challenging societal
customs and traditions to seek out what no longer
applies in this day and age.

deun) dunlAJl el Gioll laaa) jlilod GiliaJl dolol
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